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FOLLY

THE FOLLY, MY FIRST PROJECT OF THIS STUDIO. BASED OFF OF THE SONG “SMOKE AND
SORCERVY” BY THE DEVILS WITCHES THAT WOULD INFORM THE DESIGN LANGUAGE OF
THE TWO LARGEST PROJECTS OF THIS SEMESTER, | TITLED THIS PIECE ‘AUTOPHOBIR’,
MEANING A FEAR OF THE SELF, IN REFERENCE TO THE THEMES OF DISTRACTION AND

OBSCURITY THAT EXHIBIT THEMSELVES WITHIN THE LYRICS AND MUSICALITY OF THE
SONG.
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MY DESIGN PROCESS IS HIGHLY ITERATIVE AND SPATIALLY FOCUSED,

> | TEND TO MOVE QUICKLY FROM SKETCHING INTO STUDY MODELS IN
FAVOR OF THE MORE REALISTIC SENSE OF INNER AREA AND LIGHT OF-
FERED BY A MODEL.
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DANCE STUDIO
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THE DANCE STUDIO PROJECT WAS ONE
OF CONTINUAL ITERATION UNTIL THE
DEADLINE, CHANGE AFTER CHANGE LED
UP TO SOMETHING IM TRULY PROUD OF.
IT’S STAND OUT APPEARANCE AND ME-
TICULOUS DESIGN QUALITIES COME TO-
GETHER IN A HIGHLY UNIQUE CONCEPT
OUTSIOE OF THE SCOPE OF ANYTHING

IVE PREVIOUSLY DESIGNED.
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PARALLEL CREATION
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FROM PHOTOGRAPHY, TO PAINTING, TO POETRY, | FIND THAT CRE-
ATING IN PARALLEL TO THE ARCHITECTURAL DESIGN PROCESS
PREVENTS STAGNATION OF THE CREATIVE MIND AND ASSISTS IN
THE PERSISTANCE OF ABSTRACT THOUGHT. ACHEIVING UNIQUE
DESIGN DEMANDS THOUGHT BEYOND THE STUDIO ENVIRONMENT.




Micah James McCormack

FINAL: CHAPPELL PROJECT

| 92 5 ~ THE CLOSING PROJECT OF THE SEMESTER, BUDDHAS GUEST HOUSE,
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/1\/0\/3\/l\/0 ZIN WAS AN EXPLORATION INTO THE SPIRITUAL SIDE OF ARCHITECTURE
.,1,\,/\./\;/\1/A¢’_ |- X e = | = i USING A PASSIVE SOLAR DESIGN. A SERIES OF RAPIDOLY EVOLVED CON-
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CEPTS DONE OVER A 48 HOUR PERIOD RESULTED IN A SIMPLE DESIGN

. CONSISTENT WITH THE STRAIGHTFORWARD YET MULTIFACETED NA-
TURE OF BUDDHISM.

Perspective: Left

Perspective: Right The Buddhist expression of spiritua! dlSllnCl from other religious philosophies, 1t s em—
phasis on internal contemplation and follomng a middle path rather than being overcome by a di—
vine force leads to a subtle design philosophy that opts to limit excess sensory interaction through
) gentle lighting effects and a use of natural colors within the material choices. The Buddha' s Guest
Bu d d h a S Gu e St H O u S e House is a modern expression of classical Buddhist architecture, maintaining (he iconic curved
wood roofs of ancient chinese buildings while adding the concrete and glass we' ve become ac—
custommed to in the modern age. This structure displays the buddhist pxmcuml of impermanence in
it" s accepting of change and willingness to adapt to modern standards. With it’ s east facing en—
trance the walking meditation hall is illuminated in the morning, a time for activity and chores in
Buddhist tradition, while the western sun illuminates the shrine room, signaling a time for reflection
and contemplation. Gentle curves in the walls break up the monotony of an otherwise square struc—
ture creating a subtle sense of movement within that provides a distinct space without robbing the
practitioner of stillness. Controlled openings for light, simple material choices and layout, and cu—
rated exterior views all come together to present an experience of calm serenity ordered to provide
a space for personal exploration and contemplation.
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